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The Experience of Seeing: An Interview with Tashi Brauen
By April Dell, March 2023
 
April Dell: Cover the Blank Spots presents a series of vibrant and minimalist abstract canvases. 
Your previous ‘Crack’ paintings on cardboard also referenced color-field painting, however, 
this new series takes your practice a step further into minimalist abstraction. Tell me about this 
progression. 

Tashi Brauen: Lately, I have been interested in the geometric abstract image. In each of my 
‘Crack’ paintings, I incorporated a kind of narrative into the color planes by imposing folds and 
tears on the picture surface. Perhaps I found it important to include organic and random 
elements to contrast the strictly set colors. 

In this new series, I have broken away from the narrative. What remains is just the colors and 
their effect next to each other. “Color on canvas” could also have been the name of the ex-
hibition. This new reduction of color and surface gives me the freedom to give the image 
complete independence, and I can withdraw even more. It also changes how the works are 
received; color and form speak directly to the viewer.
 
AD: What are the notable differences between working with cardboard and paper and working 
on canvas?

TB: For a long time, I wanted to venture into canvas but didn't know how to proceed. By 
experimenting with different colors and emulsions, I am now at a point where I can show the 
works on canvas publicly. I'm very happy to show my canvas works for the first time at Ronewa 
Art Projects in Berlin.

Working on canvas is a completely different painting process than on paper. It takes a lot of 
preparation and the breaks in between are much longer. It has a kind of meditative charac-
ter. I have tried meditating a few times in my life but have rarely been able to engage in it for 
an extended period. Painting on canvas is almost like meditation for me. It is a slow and very 
unconscious process.

AD: What does the title of the exhibition Cover the Blank Spots refer to?

TB: Often my titles for works or exhibitions are created once the artworks are finished. While 
working on something, I am not thinking about the title. The title for this exhibition came about 
through a conversation with Ronewa director Roger Washington. We often chat about music 
and recently discovered that we are both fans of the band Talking Heads. We went through their 
songs, and this line from the song ‘This Must Be the Place’ caught our attention. We both felt it 
worked with the series and it would be a fitting title for our collaboration.

AD: Color is an essential element of your work. How did the color combinations in this series 
come about? For example, is the process more experimental or more considered?

TB: I do not mix colors myself, I like to use colors as they come from the manufacturer. I first 
create small color sketches, laying the colors next to each other and rearranging them. When I 
have found the right combination, then I execute them on the canvas. So the colors are finalized 
in the sketching process. After that, I only worry about the application and drying of the paint.
 
AD: There is an interesting play with scale in the exhibition, between large canvases and much 
smaller pieces. What informs the dimensions of the works in this show?
 
TB: This exhibition presents five larger paintings, which are 160 by 100 centimeters, and small 
format square canvases that are 50 by 50 centimeters. The large works all contain three colors, 
whereas the small have two. 

When I finished the large paintings, I initially wanted to paint the small ones with three color 
fields as well. But when I made the sketches for them, I realized that the rectangular areas would 
become more like stripes, so I quickly decided on two-panel combinations.  Reducing the colors 
to two panels also offered more possibilities for interesting juxtapositions with other works within 
the same series. The large paintings, which were also created as a cohesive series, are much 
more complete as individual works than small ones. 
 
AD: You began your artistic career with photography. What link, if any, do these works have to 
your early practice or the photographic medium more broadly?

TB: Color and geometric forms were prominent themes in my photographs very early on. I also 
manipulated the sense of depth by taking away the three-dimensional space surrounding the 
objects within the image. In a typical photograph, objects are represented in a spatial field 
that more or less mimics reality. In my images, the surrounding space was removed so that the 
object was brought into focus against a flattened background. The effect was that the real object 
was alienated in such a way that it was almost or entirely unrecognizable in the picture.

The complete abstraction of the “real,” without reference to an object, was the logical next step 
for my practice. The real in these paintings is only the paint and the canvas. I share the view that 
a heightened awareness of the experience of seeing can be achieved through direct contact 
with an artwork. I hope some viewers will take the time to observe and reflect on the experience 
of seeing when they encounter these works. 
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untitled (horizon1), 2023
acrylic on canvas

50 x 50 cm

untitled (horizon 2), 2023
acrylic on canvas

50 x 50 cm

7



untitled (horizon 3), 2023
acrylic on canvas

50 x 50 cm

untitled (horizon 4), 2023
acrylic on canvas

50 x 50 cm
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untitled (horizon 5), 2023
acrylic on canvas

50 x 50 cm

untitled (horizon 6), 2023
acrylic on canvas

50 x 50 cm
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untitled (horizon 7), 2023
acrylic on canvas

50 x 50 cm

untitled (horizon 8), 2023
acrylic on canvas

50 x 50 cm
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untitled (horizon 9), 2023
acrylic on canvas

50 x 50 cm

untitled (horizon 10), 2023
acrylic on canvas

50 x 50 cm
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untitled (horizon 11), 2023
acrylic on canvas

50 x 50 cm
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untitled (fields 1), 2023
acrylic on canvas

160 x 100 cm

untitled (fields 2), 2023
acrylic on canvas

160 x 100 cm
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untitled (fields 3), 2023
acrylic on canvas

160 x 100 cm

untitled (fields 4), 2023
acrylic on canvas

160 x 100 cm

27



untitled (fields 5), 2023
acrylic on canvas

160 x 100 cm
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A selection of Group shows
2023 Homeland in Transit: Random Diaries, Meow Kong, Zurich
2022 IMPRESSION, 2021/2022, Kunsthaus Grenchen
 Crossing Dimensions, Gallery Studio Nägeli, Gstaad
 Cantonale Bern Jura, 2022/2023, Museum Franz Gertsch + Kunsthaus Steffisburg
2021 Put to bed, Last Tango, Zürich with T.Brauen & C. Bünter, M. Günzburger, C. Kenny, K.Chun Hei
 cadavre DU 2. Akt, Artachment Artspace Basel (collaboration project with Chris Bünter)
 cadavre DU 1. Akt, Dreiviertel Kunstraum (collaboration project with Chris Bünter)
2020 Papier skulptural, Verein für aktuelle Kunst, Oberhausen (DE)
 Start 20, Goldberg Galerie, München
2019 Grosse Regionale, Kunstzeughaus, Rapperswil
 Cantonale Bern Jura, 2019/20, Kunsthaus Langenthal und
 Musée jurasienne des Arts Moutier
 POSITIONS BERLIN, Tempelhof
 Paper Positions Basel, Doppelausstellung mit Mireille Gros
 Paper Positions Berlin
2018 Cantonale Bern Jura, 2018/19, CentrePasquart + La Nef
 Zustimmen und Widersprechen, Gluri-Suter-Huus, 
 Doppelausstellung mit Valentin Hauri
2017 Aeschlimann Cortistipendium, Kunstmuseum Bern
 Untertagen, Dolder Waldhaus, Zürich
 die Versammlung, Shedhalle, Zürich
2016 Transformation, Kunsthaus Steffisburg, Steffisburg
2015 Imago Mundi, Luciano Benetton Collection, Venedig
 Catch of the Year, Dienstgebäude, Zürich
 Cantonale Bern Jura, 2015/16, Kunstmuseum Thun
2014 Schöne Bescherung. Zürcher Kunst im Art-dock, Zürich
 Catch of the Year 2014, Dienstgebäude, Zürich
 Cadavre l ̓espace (MurKs) exquis, Ausstellungsraum Klingental, Basel
2013 Cantonale Bern Jura 2013/14, CentrePasquart + Kunsthaus Langenthal
 Werkschau 2013, Werkschau des Kantons Zürich, F+F Schule, Zürich
 The risks of being to bright-sided about gift giving, 
 residency unlimited, New York
 Galerie arthouse, Doppelausstellung mit Ladina Gaudenz, Thun
 Et si on parlait de quelque chose d‘autre, Fabrique culture, Hégenheim (F)
 Kunst nährt! Aeschlimann Corti-Stipendium, Kunstmuseum Bern
2012 Warming up the house, Museum Bärengasse, Zürich
 Werkschau 2012, Werkschau des Kantons Zürich, F+F Schule, Zürich
 Cadavres l espace (falts) exquis, Stadtgalerie, Bern
 Kunstlese 2012, Aeschlimann Corti-Stipendium, CentrePasquArt, Biel
2011 Kunst vor Ort 2, Pfingstweid, Zürich 
 Plattform 11, Zürich 

Solo shows
2023 Cover the Blank Spots, Ronewa Art Projects, Berlin
2022 TOMORROW, Dienstgebäude, Zürich
 SURROUND, Goldberg Galerie, Munich 
 TOMORROW‘S WIND BLOWS TOMORROW, Galerie Bernhard Bischoff & Partner, Bern
 (double exh. with Gian Losinger)
2021 Hold on to that paper again, SAC Gallery, Bangkok
2020 DU, YOU, Onlineausstellung, Ronewa Artprojects, Berlin
2019 Bitte warten, Artachment, Basel
2018 Break of day, Goldberg Galerie, München 
 Hold on to that paper, Counter Space, Zürich 
2017 Bending forms, Ronewa Art Projects, Berlin 
2016 Works on paper, Serindia gallery, Bangkok 
2015 speaking in tongues, Kabinett Visarte, Zürich

Art on site

2022 Kunst und Bau, Sozialzentrum Wipkingen, Zürich, mit Chris Bünter
2019 Kunst und Bau, Kantonsspital Glarus, mit Furrer Jud Architekten
2016 Transformation Kunsthaus Steffisburg
2016 Bangkok sculpture, Embassy of Switzerland in Bangkok 

Residencies 
2021  Arbeitsstipendium Covid-19, Stadt Zürich 
 „Pop up projects“, Pro Helvetia, Giuseppe Kaiser Stiftung, Stiftung Erna und Curt Burgauer
2017 Atelier Rote Fabrik (Stadt Zürich)
2013 Residency Unlimited, Brooklyn NY (Christoph Merian Stiftung, Basel)
2013 Pioneer Works (Studio Residency), Red Hook, Brooklyn
2012 Reise und Studioaufenthalt in Los Angeles (Futurum Stiftung, Basel)

Public collections

2022 Fachstelle Kunst und Bau der Stadt Zürich, Sozialzentrum Wipkingen

2021 Sammlung Peter und Annette Nobel, Zürich, Schweiz

2021 artachment collection

2020 Kunstsammlung Kanton Zürich

2018 Kunstsammlung Kanton Zürich

2018  Kunstsammlung Wettingen

2015 Kunstsammlung Kanton Bern

2014 Kunstsammlung Kanton Zürich

2014 The Lxuciano Benetton Art Collection
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